
dance captain/ “you could drive a person crazy” choreographer  
Abby Sharp

assistant scenic designer  Kate Smeltzer
assistant stage manager  Martha Keslar 

graphic designer  Janella Williams, 3 Clever Broads
photographer  Luke Jordan

scenic & properties crew supervisor  Taylor Zimmerman 
lighting crew supervisor  Iman Glaine Hinton 

costumes crew supervisor  Chelsea Pitts 
makeup/hair crew supervisor  Leah Mazur 

costumes & makeup crew  Harlan Shoemaker 
lighting crew  William Lee • Noelle McDonald 

Joel Nicolay  
scenery & properties crew  Annie Fuquay 

sound crew Garrett Claud • Charlotte Nodarse

Company 
Music and Lyrics by Stephen Sondheim 

Book by George Furth
Originally Produced and Directed on Broadway by Harold Prince

Orchestrations by Jonathan Tunick

Robert Cale Morrow 
Sarah Abbey Lynn Smith
Harry  Timothy Alderman 
Susan  Noelle Olson
Peter Ethan Malin
Jenny  Victoria Kilkenny
David  Matthew O’Brien
Amy  Francesca Haynes
Paul  Schyler Merrills
Joanne  Bronwen Capshaw
Larry  Robert Crone
Marta  Abby Sharp
Kathy  Rendi Renee Doran
April  Connor Hodes

Leslie Bennett  director & choreographer 
Ryan McCall  musical director

Kelly Vogel  scenic design  
Ann Sitzman  lighting design 

Chelsea Pitts  costume design 
Lusie M. Cuskey  dramaturg

Jordan Michael Grant  stage manager 

Time & Setting  
New York City, Today, Yesterday, Tomorrow

There will be a 15-minute intermission between Act 1 and Act 2.

Company is presented through special arrangement with Music Theatre 
International (MTI). All authorized performance materials are also sup-
plied by MTI. www.MTIShows.com

Sitting Side by Side with Company

1970 was a time of political unrest in which people were asking big 
questions about what it meant to be an American. Richard Nixon was 
in his second year in office after his 1968 election, one that was seen 
by historians as a conservative backlash against the various civil rights 
movements of the 1960s, and international relations were tense as the 
US invaded Cambodia. Young people were finding their voices, speak-
ing up and speaking out about issues that were important to them. 
Depression replaced anxiety as the “signature mental health problem 
of American society.” 1  And in the midst of national turmoil, life and 
love went on in New York City, documented in a brand new musical – 
Company.

Stephen Sondheim and George Furth’s creation made a splash in the 
press. It was something exciting and new – a concept musical (a mu-
sical structured around a theme rather than a linear narrative) that 
wasn’t an adaptation of a well-known story, but something almost 
entirely original. It was a musical with teeth, equal parts love letter and 
indictment to New York and to romance that, according to New York 
Times critic Walter Kern, “stare[d] contemporary society straight in 
the eye before spitting at it.” 2

Robert, the musical’s protagonist, is a bachelor and the fulcrum of a 
coterie of married couples. Bobby “doesn’t have the good things and 
he doesn’t have the bad things.” He lives a life of ambivalence, deeply 
grateful for but overwhelmed by his well-intentioned married friends, 
seeking out but sabotaging romantic relationships, and blowing out 
birthday candles but forgetting to wish for anything. His friends adore 
him, but they worry – Bob is “all alone,” and their affection doesn’t 
seem to make a dent in his melancholy. 

1970 Manhattan, NY and 2017 Lawrence, KS are nearly fifty years 
and 1200 miles apart, but the questions with which the characters of 
Company wrestle are surprisingly familiar: how do you know what you 
really want, and how do you come to believe that you deserve to get 
it? How do you support friends struggling with their mental health, 
and how do you deal with well-intentioned friends who aren’t always 
effective at supporting you? How do you make a meaningful, satisfying 
life in a world that sometimes feels like it’s unraveling? 

Sondheim and Furth don’t offer definitive answers, and neither does 
our production of Company. What we can promise is that, even in 
times of political and cultural tension, life goes on – and, as Bobby 
says, someone “will always be there, as frightened as you, to help [you] 
survive being alive.”
 
						      - Lusie Cuskey, dramaturg

1 Horwitz, Allan V. “How an Age of Anxiety Became an Age of Depression.” 
The Milbank Quarterly 88.1 (2010): 112–138. PMC. Web. 6 Feb. 2017.	
2  Kerr, Walter. “‘Company’: Original and Uncompromising.” The New York 
Times 3 May 1970: D1. Print.	

Cast

Production Staff & Crew

Want to know more about the cast and 
creative team? Scan the QR code with 
your smartphone to view bios.

Act I
Overture  
   Instrumental
Company  
   Robert & Company
The Little Things You Do Together  
   Joanne & Couples
Sorry-Grateful  
   Harry, Sarah, David, Jenny, Larry,  
   Joanne, Susan & Peter
You Could Drive a Person Crazy   
   April, Kathy & Marta
Have I Got a Girl for You  
   Larry, Peter, Paul, David & Harry
Someone Is Waiting  
   Robert
Another Hundred People  
   Marta
Getting Married Today  
   Amy, Paul & Company
Marry Me a Little  
   Robert

Act II
Entr’ Acte  
   Instrumental
Side By Side By Side/What Would We 
Do Without You  
   Robert & Couples
Poor Baby  
   Sarah, Jenny, Susan, Amy & Joanne
Barcelona  
   Robert & April
The Ladies Who Lunch  
   Joanne
Being Alive  
   Robert

Musicians
	 Ryan McCall  conductor/piano 
	 Chris Luxem  guitar
	 Alexander Loeb  bass
	 Taylor Babb  drums 

Acknowledgments
Special Thanks to Dr. Amelia Rollings for two magical days of vocal 
coaching, and to Jason Bohon, Peter Zazzali and Amy Corcoran for 
their invaluable assistance and guidance.   

Musical Numbers

Upcoming Productions
Anon(ymous) by Naomi Iizuka • Directed by Jason Bohon
March 31, April 1, 2, 4, 5, 6, 2017 • Inge Theatre

Don Giovanni • Music by Mozart, Libretto by Lorenzo Da Ponte
Staged in cooperation with the School of Music, featuring the KU Symphony 
Orchestra • Directed by John Stephens
April 21, 23, 27, 29, 2017 • Crafton-Preyer Theatre



For Your Information
In accordance with Kansas State Fire Marshal regulations, we request that you take a 
moment to identify the two emergency exits closest to you. We have checked these 
exits and the other emergency equipment in this building and verify they are available 
for use in case of emergency. In case of an emergency, please pay close attention to 
the house managers and ushers for important life-saving information.

No food is allowed in the Crafton-Preyer Theatre, please keep food in the outer 
lobby. Drinks are allowed in the Crafton-Preyer Theatre. KU campus buildings are 
smoke-free.

In consideration of our actors and other audience members, children under age five 
are not allowed to attend performances. All patrons, even children, must have a ticket 
to attend performances.

As a courtesy to our other guests and to the actors on stage, please refrain from 
talking during the performance. Patrons who create disturbances will be asked to 
leave the theatre.

All cell phones and other electronic devices must be turned off during performances. 
Texting is not allowed during performances. The use of photographic, video, 
or recording equipment during performances is strictly prohibited 
by law.

Lost items should be reported to the House Manager by calling the University Pro-
duction Office at 864-3381.

Friends of the Theatre
If you would like to become more involved with the University Theatre, Friends Of the Theatre may 
be just the organization for you. FROTH members are active in supporting and assisting the Univer-
sity Theatre program and its students, faculty, and staff. If you are interested in learning more about 
FROTH and how you can join this lively group, please contact Kim Bohmann, the FROTH administra-
tive associate at the University Theatre, 864-3381, or visit kutheatre.com/froth.

2016-2017 FROTH 
Officers
President: Jack B. Wright
President-Elect: David 
Ambler
Treasurer: Jason  
  Hornberger

2016-2017 Board of 
Directors
Jane Barnette
Jennifer Bennett
Becca Booth
Kaylee Johnston
Monica Lea
Janet Riley
Thomas W. Volek

Student 
Representative
Jake Dutton

Ex Officio
Nicole Hodges Persley 
acting chair
Dennis Christilles
artistic director
Katherine L. Pryor 
managing director of 
theatre

University Theatre 
Staff
Kim Bohmann
assistant to FROTH

Season Sponsor
Truity Credit Union

Angels 
Harvey S. Bodker
Carol & Jim Buchheister
Joyce Castle
The Castle Tea Room
Maceli’s Banquet Hall & 
  Catering
Janet Riley
Truity Credit Union
Eleanor Woodyard

Benefactors
Sally & John Brandt
Suzanne Morrissey &    
  Sheila Connolly
John & Susan  
  Gronbeck-Tedesco
Kay & Kip Grosshans
Peggy & Larry Johnson
Jacob W. & Maia Kipp
Judy Niebaum
Bobby R. & Eleanor  
  Patton
Christine Sundstrom
Jim & Thelma Taylor
Jeffrey & Sharon Vitter

Patrons
David & Mary Kate  
  Ambler
John E. Bechen
Becca Booth
Robert and Dorothy  
  Bowline
Tom and Jean Kygar  
  Eblen
Webster & Joan Golden
Allan & Louise Hanson
Marshall & Beth Kelley
Gayle B. Matchett
Allan & Sandi Miller
Bridget Murphy
Jay & Jessica Pryor
Jim Peterson &  
  Katherine L. Pryor
Mike Pryor
Tom & Debbie Pryor
Dick & Barbara Schowen
Mary & Fred Sgroi
Lawrence Tenopir
Brian & Diane Wagner
Jack & Judy Wright

Producers
Virgie Alexander
Dean & Judy Bevan
Beverly A. Smith Billings
Mike & Cathy  
  Blumenfeld
Kimberly A. Bohmann
Ann M. Brill
Anne Chapman
Amy & Scott Corcoran
Michael Davidson
Raymond H. & Sarah 
Simpson Dean
Vicki & Joe Douglas
John & Mary Doveton
Charles & Jane Eldredge
Laura Kirk & Paul Fellers
Dale & Kirsten Flory
David M. & Ann Gardner
Don & Alice Ann  
  Johnston
Patricia Collinson Kelly
Susan & Stuart Levine
Michael Lilek & Rosann  
  Wisman
Carolyn & Fred Madaus
Jean & Bill Mitchell
Jerry Nossaman
Lea D. Orth
John & Janice Pattinson
Dr. Janet S. Rose
Rebecca Rovit & Robert  
  Rohrschneider
Gary & Rose Schmidt
Del & Carol Shankel
Robert & Carolyn  
  Shelton

Ruth A. & Austin H.  
  Turney
Thomas & Melody Volek
Alice Weis

KU Faculty & Staff
Bill & Margaret Arnold
Leslie Bennett & Joshua 
  Rosenbloom
Henry Bial & Jane  
  Barnette
Peter & Rosalea Carttar
Pete, Pam & Toni  
  Casagrande
Marjorie Cole
Janice & Don Conrad
Marcia Cooper
Pam & Ed Eglinski
Anita Herzfeld
Charles Higginson &  
  Laurie  
  McLane-Higginson
Robert & Norma Hohn
Jean Schrader & Jason  
  Hornberger
Karen Hummel
Dan Klinger & Mechele  
  Leon
Paul & Marilyn Meier
Molly Mulloy
Mark Reaney
Allard Jongman & Joan A.  
  Sereno
Gail Trottier
Bill & Kathryn Tuttle

Friends
Anonymous
Jennifer Bennett
Larry & Arline Seely  
  Bensch
Richard & Jane Bireta
Elizabeth Ann Blackhurst
Steve & Kathy Bruner
Lois Clark
Valerie Wolf & Jay H.  
  Cooper
Ed & Sharon Coulter
Candice Davis
Martin B. & Sallie Francis  
  Dickinson
Hans & Iris Fischer
Bryant & Stephanie  
  Freeman
Jane Frydman
Gary D. & Kay Hale
Dan & Carolyn Harden
Rita R. Haugh
Allan Hedger
Joseph & Kathleen  
  Heppert
Dick & Sue Himes
Janis Hutchison
Judy Kasson

Joseph Kelly
Lee Ketzel
Betty Laird
Monica Lea
Chris & Bruce Linton
John & Linda Lungstrum
Ann D. Mahoney
Barbara Clarke Nash
Bill Russell
Georgann H. Eglinski &  
  Ronald W. Schorr
Richard Sengpiehl &  
  Mary Ann Adams
Dave & Janice Sharp
Sally Shedd
Fred & Lilian Six
Anne E. Stronach
Sherry Vogel
Jeannie Wilkerson
Jerome Yochim
Holly R. Zane

Senior Citizens
Mel Baskett
Warren & Patricia Berry
Carladyne Conyers
James C. Dunn
Dr. Ira & Cyndie Fishman
Carol Grieb
Richard & Virginia  
  Hardin
Loraine H. Lindenbaum
Hal & Charlyn Orel
JoAnne Kready &  
  Richard Quinn
James K. Rowland
Jo Scannell
Artie Shaw
Esther Smith
Audrey Kamb-Studdard  
  & John Studdard
Del & Ione Unruh

This list does not 
include members who 
have joined since January 
27, 2017.

Department of Theatre 

Nicole Hodges Persley  Acting Department Chair
Dennis Christilles  Artistic Director

FACULTY
Jane Barnette, Ph.D. • Leslie Bennett, M.F.A. • Henry Bial, Ph.D. • Jason Bohon, 
M.F.A. • Dennis Christilles, Ph.D. Baron Kelly, Ph.D. • Jeanne Klein, Ph.D.   
Mechele Leon, Ph.D. • Paul Meier, B.A., Certificate of Proficiency in Phonetics 
Nicole Hodges Persley, Ph.D. • Mark Reaney, M.F.A. • Rebecca Rovit, Ph.D.   
Kelly Vogel, M.F.A. • Peter Zazzali, Ph.D.

PROFESSIONAL STAFF
Managing Director of Theatre Katherine L. Pryor • Technical Director Alex 
Weston • Manager of Audience Services Jim Dick • Scene Shop Manager David 
Wanner • Costume Shop Manager Susan Rendall • Costume Shop  
Cutter/Draper Gail Trottier • Technical Coordinator Ann Sitzman • Admin-
istrative Associates Kim Bohmann and Karen S. Hummel • Communications 
Specialist Andrea Bos Sudbury • Accounting Specialist Dea Fitch • Accompa-
nist Ryan McCall • Inge Theatre Technical Director Adam Jenks

STUDENT PRODUCTION ASSISTANTS
Assistant Manager of Audience Services  Julie Taylor
Administrative & Box Office Assistants/House Managers  Emily Baum • Cedric 
Houle • Jack Rischer • Cierra Smallwood
Costume Assistants  Megan Chilcott • Shelby Hild • Cassidy Huscher 
Kelly McCarthy
Lighting/Sound Assistants  Grant Cole • Ryan Gariglietti • Parker Hoyt 
Charlotte Nodarse • Josh Philoon
Properties Assistants  Jenifer Cooper • Martha Keslar • Elizabeth Mitts
Scenic Assistants  Drew Hafling • Danielle Latza • Colin Neukirch 
Kate Smeltzer • Abbey Smith

The University of Kansas Theatre is an organizational member of the Association for 
Theatre in Higher Education and the United States Institute for Theatre Technology.


